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< — —feddington Takes a Lead
" T.ocal teams competing, and their plays
are: Twickenham Drama Club ' (three
" teams), *“ Maria Marten” or “The Murder
_in the Red Barn,” “Book of' Thel” (W.
' Blake) and  Puck’s Good Deed for the
. Day» (John Bourne); Count Hall Players,
Kingston, “A Knight Came Riding 3
(Cyril Roberts) ; Teddingtom Theatre Club,
‘scenes from “The Merchant of Venice ”;
and Surbiton High School Old Girls, ** Pas-
' sive Voice” (Phyllis White). - -
The four teams competing on Thursday,
Mr. Harwood placed as follows:—
1. Teddington Theatre Club, 2
2 The Patrician Players (Richmond) in
«Paradise Enow ” (by James Bridie). ]
2 __Twickenham Drama Club in “Puck’s
Good Deed for the Day.”
4—County Hall Players.

S ‘* Criticisms That Count

Mr. Hardwood’s remarks were without
question the brightest contribution of the
evening. An accomplished actor himself
he frequently finds that the best way of
_getting his point over is to act a few lines
< of the part himself, and very well he does
it too. His suggestions and criticisms are
“all constructive and to the point, and are
_inferspersed with similies and humorous

vemarks that send the audience into fits

of laughter. ¥ 5

He suggested on Thursday, for instance,
" that the off-stage noise of a riot in one
play sounded more like a women’s insti-
tute social! One actress spoke a good
mixture of adenoids and blank verse!

Puck, who smiled “rather like a well-.

taught high school girl,” looked so cold in -
“the bad stage lighting that he should have.
~ gone out and put his pants on! :

Mr, Harwood congratulated Teddington
~ on its enterprise in producing Shakespeare

__and on the fact that the men came on

with their tights unwrinkled. There was |
" not, he thought, enough variation in tempo |

over the whole thing, and Mr. J. Mackay
Whitton was not . definite - enough in his
interpretation of Shylock. He did not seem
quite to have ‘decided whether {0 make

" the audience hate the Jew or to make him {

2 better man than the .rest of the cast.
. Mr, Harwood also criticised him for mak-
ing Shylock such a crawling creature—it
~ was pschologically inaccurate. He spoke
well of Mr. T. Gwynne Edwards’s Antonio
. __<yiprant with human qualities »__and of

Miss D. A. Pain’s Portia. ° She spoke |
‘blank verse intelligently and with a well- |
" modulated voice. Other parts were taken |

by Miss E. R. Booth and Messrs. Eric |

' Geddes, Edward Sinclair, Jack Sinclair, R.
- A. Fraser, W. R. Hazell, Dick Jacques,
William Young, Edward and George Wen-

ning. The producer was Mr. A. Jacques.

SUSHUE B

—FIRST NIGHT'S PLAYS. |
Some Very Frank Criticism by the -
Adjudicator. -

The order in which the teams were placed
on the first night was as follows :—

1. Teddington Theatre Club, scenes
from ‘“The Merchant of Venice.”

2. Patrician Players, ‘¢ Paradise
Enow.”

3. Twickenham Drama Club, *“Puck’s
Good Deed for the Day.”

4. County Hall Players, “A Knight
Came Riding.”

The three scenes from ‘“The Merchant of
Venice,”” with which Teddington Theatre
Club gained first place, were those dealing
with Shylock’s insistence on his pound of
flesh, reaching the climax with the trial
scene.

Mr. Harwood, an ardent Shakespearean
himself~—he has, as he said, spent nine
years at the only real Shakespeare theatre
in England, the Maddermarket, Norwich—
said he always gave maximum marks for !
dramatic endeavour to teams which at-|
tempted the works of our national bard,
first because Shakespeare was so neglected, :
and, secondly, because of the enormous dif-
ficulties that had to be overcome. !

The scenes, he thought, had been well |
chosen in order to preserve the continuity. |
There was no ‘‘aching void,” always a
danger when excerpts from a full-length
play were given. In any case it did mnot !
matter so much with a play they all knew |
so well. i

Shylock, he said, might be played in one
of two ways. He could either make his
audience hate him or pity him. He felt
that that night they had had a bit of both.
The part was played by J. Mackay Whit-
ton, who is rather short of stature. The |
adjudicator thought that if he had worn the i
character’s traditional high hat, and a more ;
highly-coloured costume, it would have
given him increased stature and a mor
imposing appearance. “When he made hi;\

=

first entrance, as he is pursued by the
populace along the Rialto, his clothes were
a good deal too orderly, He criticised also
the scene between Shylock and Tubal (R.
A. Fraser), saying that Tubal should have
almost mesmerised Shylock when he told
him his news. There should have been
more rise and fall in the speeches. Neither
was there enough writhing in humiliation on
| Shylock’s part. l

Antonio and Portia Praised.

The one player to whom he-was inclined
to award almost full marks was T. Gwynne -
Edwards for his Antonio. He put so much
human feeling into the part, and spoke with
an appreciation of the musical quality of
the lines. Gratiano (F. K. Clarke), blunt
as he was, also made a violent attémpt at

! speaking correctly. Bassanio (Eric Geddes)
had good looks, spoke well, and had a sym-
pathetic quality. His voice, however, was
too much in the middle register. — There
was boo much levelness of tone. -Tlie Doge
(W. R. Hagzell) was good in the frial scene. -
Portia (D. A. Pain) was complimented on
her *Quality of mercy” speech. She did |

| not declaim” it, said the adjudicator, but |
| took it as a matural interpolated speech.

| Mr. Harwood congratulated. the company ;

o:l‘t;%fzir ‘costumes. 1t was very pleasing to
| seé itights unwrinkled. The grouping, he
lthdﬁghtmwas well arranged, but he sug-

! gested that it would have been better to

l have had the Doge’s throne in the centre of

| the stage instead of in a corner. Summing



