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The Stevie Smith revival
shows no sign of abating.
Her three intensely perso-
“nal novels were reissued by
Virago last year, and all
‘her poems (with her own
drawings) are in print -—
plus various record seiec=
‘tions by herself and other
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- readers.

Part of this success is no
- doubt due to the sly quizzi-
cal charm of her writing.
'But the commercial success
i— ten years after her
death aged 63 — can be
‘largely credited to Hugh:
“Whitemore, the TV play-|
wright, who wrote a play i
based on her life and work
which -became a starring
yvehicle for Glenda Jackson |

Tast week Teddingion|
Theatre Club revived Sievie
‘at Hampton Court Theatre,
 with such power and dis-
tinction that I would urge
- their . repertory comrnittee |
io put it on the list for an|
early revival. |
~ John Darnell who de- |
signed and directed the;
play must have hugged
himself with glee at getting:
Kate O'Byrne to play the,
leading role. Stevie Smith's!
own words have been or-
ganised into a tidy and
seamless narrative but,
between the endless
. sherries and cups of tea
and the seeming ordinari-
iness of - daily life in
Palmers Green, the leading
- actress must cope with the
submerged tragedy ex-
' pressed in lnes like, “Lile
may oe tireacheroug, but
' you can always 1ely on
death.” :

Kate O'Byrne’'s achieve-
ment was to show these
' switches from sublime io
conventicnal, from despair
to skittishnesg, as all of a
piece and in such a way
that they contributed o a|
double life portrait that
was totally convincing angd .
fun to watch. This, you,
felt, was what Stevie was
really like. %

Joan Scarrott’s Lion Aunt
ideally cast for the bustlng
-scenes of the first act, but
nesded a bit more sense of
self-indulgence for the
second. She approached the
York ham treat asg if it
‘was something of an im-
position (though she ate i
ail up dead on cue — Do
mean = achievement); she
needed to pick up Stevie's
. sense of fumn.

" Graham Clifford, making
his first TTC appearance,

was nicely unobirusive as)
the narrafor and wag par-!
ticularly effective in ihe|
iclosing scene with Stevie. |
' Kay Dick once described;
the Palmers Green living,
‘room as a ciuttered accu-)
mulation of family bos-,
sessions &nd  bric-a-brac.|
The sei, one of the most!
. naturalistic I've seen on the|
! amateur cireuit, was|
exactly that, snd beautls
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of Hull’.

The part of the poet,
originally played by
Glenda Jackson when the
play run at the Vaudeville
Theatre in 1977, is being
taken by Kate O’Byrne
who has given a number of
fine performances at
Hampton Court Theatre
including Ariel in ‘The

- Stevie’s Life
TEDDINGTON Theatre Club are pres
Hampton Court Theatre from Thursday,
the life and work of the twentieth century,

‘Stevie’ was written by Hugh
reminiscences and narration, tracing Stevie’s

Tempest’ and 'in ‘Sailor
Beware’.

Stevie lived in Palmers
Green with her aunt, a
character played in the
London production by the
delightful Mona Wash-
bourne and in the Ted-
dington Theatre Club’s
presentation by Joan
Scarrott who' also played
in the same ‘Sailor
Beware’ production.

The relationship
between Stevie and her
aunt was more than
devoted niece and doting
auntie, for Stevie herself, it
was a rare relationship
which succoured her

through many crises as the -

dear aunt advanced
through age to senility and
death. The play is being
directed by John Darnell.

poetry is

enting a remarkable and unusual play at
25th June to Saturday, 27th June. Based on
“award-winning poetess, Stevie Smith.

Whitemore and is a mixture of biography,
tragi-comic life with her aunt, ‘The Lion

Stevie Smith was a most
remarkable lady and her
unique and
original which she, herself,
illustrated with line-
drawings which are funny,
pathetic or tender, never
sentimental or cruel, but

_give the reader an extra

pleasure and meaning. The
play is intriguing for it
forces this unusual
personality out of the
pages -of her collected
poems, making a moving,
amusing and entertaining
evening.

Hampton Court
Theatre, a beautiful little
theatre, presenting a varied
programme of plays to suit
all tastes, is on the
opposite side of the road
to the historical Palace and
is a membership theatre.
Members may purchase as
many tickets as they wish
and membership is readily

aavailable to all on payment

of annual subscription of
£2.00 to cover the postal
cost ‘of regular infor-
mation on all events
coming to the theatre. Just
telephone the box office
01-979 6396.



