


	Looking	for	a	reception	venue?	
		The	Coward	Suite	at	Hampton	Hill	Theatre	

Competitive	rates	
Superbly	appointed	rooms	
Air	conditioned	
Dedicated	Duty	Manager	to	look	after	you	
Lift	accessible	
Optional	bar	facilities	
Ample	space	for	your	catering	
Flexible	layouts	
Disabled	toilets	and	nappy	changing	facilities	

	
	
	
	
	
	

	

Why	not	call	us	on	07957	307370	
Or	email	on	hires@hamptonhilltheatre.org.uk		

90	High	Street,	Hampton	Hill,	TW12	1NZ	
www.hamptonhilltheatre.org.uk	

IMPORTANT	INFORMATION	
For	reasons	of	safety,	glassware	must	NOT	be	taken	into	any	part	of	
the	auditorium.	Bottled	water	and	ice	cream	are	allowed.	
Latecomers	will	be	admitted	at	the	first	convenient	moment	provided	
that	no	interruption	or	distraction	to	the	performers	might	be	caused.	
All	 gangways,	 passageways	 and	 stairways	 must	 be	 kept	 free	 from	
obstruction.	Persons	are	not	permitted	to	sit	or	stand	in	any	gangway.	
The	 taking	 of	 photographs	 and	 the	 making	 of	 sound	 and/or	 visual	
recordings	in	the	auditorium	are	not	permitted.	
An	infra-red	hearing	assistance	system	is	available	in	the	auditorium	
but	not	in	the	Coward	Room.		Personal	systems	with	a	T-switch	will	
require	an	additional	unit	available	in	the	foyer.		'In	ear'	headsets	are	
also	available.		
Wheelchair	positions	are	available	in	both	stalls	and	the	balcony.	The	
Box	Office	Manager	will	be	happy	to	discuss	your	requirements.	
TTC	 Ltd,	 as	 managers	 of	 the	 theatre,	 reserves	 the	 right	 to	 refuse	
admission	and	to	make	alterations	to	the	programme	and	cast	without	
notice.	



Fiona Smith
Director

"My name is Alma and Alma is Spanish for soul".  
Tennessee Williams, Summer and Smoke.

Terence	 Ra�gan’s	 work	 has	 gone	 in	 and	 out	 of	 favour	
with	 theatre	 cri�cs	 since	his	heyday.	 In	 the	21st	 century,	
the	 emo�onally	 stunted	 lives	 of	 his	 middle	 class,	 li�le	
Englanders	were	too	readily	dismissed	as	irrelevant	period	
pieces.	 It	would	 be	 a	mistake	 to	 see	 Ra�gan’s	 a�tudes	
toward	 this	 re�cence	 and	 repression	 of	 emo�ons	 as	
straigh�orward.	 There	 is	 understanding	 and	 compassion	
for	all	his	characters	and	their	flaws.		Love,	betrayal,	guilt,	
marital	 incompa�bility,	 sexual	 hypocrisy	 and	 tumultuous	
passions	 that	 come	 to	 breaking	 point,	 remain	 wholly	
contemporary.	 	The	plays	 themselves	will	 con�nue	 to	be	
revived,	 never	 losing	 their	 place	 in	 the	 hearts	 of	
audiences.

The	fact	that	Cause	Célèbre	is	rarely	performed,	may	have	
much	 to	 do	with	 its	 dramaturgical	 complexity.	Originally	
wri�en	as	a	radio	play	which	was	 later	adapted	 for	stage,	
it	is	non-linear	in	both	�me	and	place,	with	a	state-of-flux	
style	 and	 pace	 that	 combine	 to	make	 it	 quite	 a	 staging	
challenge.

Director's Notes



About the Author
Sir	 Terence	 Ra�gan	 is	 one	 of	 Britain’s	
finest	20th	century	playwrights.	He	was	
born	 in	London	 in	 June	1911.	 	Educated	
at	Harrow	and	Trinity	College	Oxford,	he	
served	 as	a	 flight	 lieutenant	 in	 the	RAF	
from	1940-45.		

By	 1934	 he	 had	 become	 a	 full-�me	
playwright.	 His	 many	 successful	 plays	
include	French	Without	Tears,	The	Deep	
Blue	 Sea,	 The	 Winslow	 Boy,	 The	
Browning	Version	and	Separate	Tables.	
In	1958	he	was	awarded	a	CBE	and	in	1971	he	was	knighted	for	services	
to	the	theatre.	

Cause	 Célèbre,	 his	 final	 play,	 is	 based	 on	 the	 true	 story	 of	 Alma	
Ra�enbury,	who	 in	1935	 stood	 trial	with	her	18	year	old	 lover	George	
Stoner	 for	the	murder	of	her	husband	Francis,	who	was	bludgeoned	 to	
death	in	his	own	home.

Ra�gan	 admi�ed	 the	 character	 of	 the	 steely	 jury	 forewoman	 Edith	
Davenport,	was	based	upon	his	mother’s	unhappy	rela�onship	with	his	
father	 -	 his	mother	 uncomprehending	 of	male	 sexuality,	 his	 father	 a	
serial	adulterer,	with	he	himself	struggling	to	be	loyal	to	both	sides.

It	 first	 aired	 as	 a	BBC	Radio	 play	 in	October	 1975	with	Diana	Dors	 as	
Alma.	Subsequently	adapted	 for	the	stage,	 it	 then	opened	 in	 July	1977	
at	 Her	 Majesty’s	 Theatre	 London,	 starring	 Glynis	 Johns.	 Ra�gan	
checked	 himself	 out	 of	 hospital	 to	 a�end	 the	 opening	 night.	He	 died	
only	four	months	later.	



Alma	 Clarke	 was	 born	 in	 1897	 and	 grew	 up	 in	 Vancouver,	 Bri�sh	
Columbia.	 	Her	 first	husband	Robert	Dolling	was	killed	 in	 the	First	World	
War.	Alma	volunteered	as	a	nurse	on	the	western	front.	At	the	end	of	the	
war	she	became	 involved	with	 the	married	Thomas	Packingham.	His	wife	
subsequently	divorced	him	 for	deser�on	and	 adultery,	 leaving	 them	 free	
to	marry	 in	1920.	Their	 son	Christopher	was	born	 in	1921.	The	marriage	
broke	 down	 and	 she	 and	 her	 son	 returned	 to	 Canada	 to	 live	 with	 her	
mother.	 An	 accomplished	 pianist	 and	 composer	 of	 songs,	 she	 taught	
music	and	gave	piano	recitals.	

In	 1924,	 she	 met	 Francis	 Ra�enbury,	 much	 older,	 married	 with	 adult	
children,	 considered	 a	 pillar	 of	 polite	 society.	 He	 was	 born	 in	 1867	 in	
Yorkshire,	moving	 to	Canada	 in	1924	 to	 seek	his	 fortune	 as	an	 architect.	
Within	a	year	he	had	won	an	open	compe��on	 to	design	 the	Parliament	
buildings	 in	 the	 capital	 of	 BC,	 Victoria.	 It	 was	 met	 with	 widespread	
approval	and	resulted	in	further	important	commissions.	

His	wife	consented	to	divorce	in	1925	and	he	and	Alma	married	two

Cause Célèbre
A Woman of Principle

or

A Cause Célèbre is “….an issue, person or legal trial arousing public 
attention and controversy”.

Francis	Mawson	Ra�enbury					Alma	Victoria	Ra�enbury					Percy	George	Stoner



months	 later,	 estranging	himself	 from	his	 children	permanently.	 Their	 son	
John	was	 born	 in	 1928.	 Cold	 shouldered	 by	 former	 friends	 and	 business	
associates	 in	 Canada,	 they	 decided	 to	 start	 afresh	 in	 England,	 se�ling	 in	
Bournemouth	 in	 1931.	 The	 difference	 in	 age	 and	 temperament	 between	
them	now	began	to	tell.	Their	sexual	rela�onship	was	effec�vely	over,	with	
Francis	se�led	on	the	ground	floor	and	Alma	upstairs.	

George	 Stoner	 was	 just	 17	 when	 he	 responded	 to	 the	 following	
adver�sement	in	the	Bournemouth	Echo:	

‘Daily	 willing	 lad	 14-18	 for	 housework.	 Scout	 trained	 preferred.	 Apply	
between	11	and	12.	Manor	Rd	Bournemouth.’

George	had	le�	school	at	the	age	of	14	and	learnt	to	drive	at	15.		Somewhat	
a	loner,	he	did	not	drink,	mix	with	local	lads	or	have	any	girlfriends.	Within	a	
month	he	had	moved	into	the	Villa	Madeira	(pictured	below).

_______________________________________
Did	you	enjoy	this	produc�on?

Would	you	like	to	be	a	part	of	making	a	show	like	this	happen?

TTC	is	always	looking	for	volunteers	‘across	the	board’.	We	welcome	new	performers	and	crea�ves	but	also	have	a	
constant	requirement	for	ligh�ng	and	sound	technicians,	stage	managers,	set	builders,	designers	and	costumiers.

And	if	you’re	more	customer	than	crea�vely	inclined	why	not	join	our	jolly	team	of	
bar	or	front	of	house	volunteers?

For	further	informa�on	please	email	Clare,	our	Volunteers	Coordinator:
volunteers@teddingtontheatreclub.org.ukvolunteers@teddingtontheatreclub.org.uk

Did	you	enjoy	this	produc�on?



The	ac�on	of	the	play	takes	place	between	1934	and	1935	in	Bournemouth	and	London

Production Team
*The	role	of	Christopher	Ra�enbury	is	shared	between	these	two	young	actors

Cast



Cast Biographies











Production Team Biographies
Fiona Smith -	Director
Actor	and	director	Fiona	has	directed,	amongst	other	plays,	McDonagh’s	The	Lonesome	
West	(2019)	and	Julius	Caesar	(2013)	-	both	at	RSS,	and	on	the	HHT	stage	she	directed	Rat	
in	the	Skull	(2013),	God	of	Carnage	(2015),	Conspiracy	(2016)	and	The	Cat’s	Meow	(2017).	
Her	ac�ng	credits	include	the	role	of	Sonya	in	Uncle	Vanya	(RSS,	2015),	Margaret	of	Anjou	in	
the	Henry	VI	trilogy	and	Mrs	Chevely	in	Wilde’s	An	Ideal	Husband.

Steve Wayman	-	Produc�on	Manager
Steve	is	a	self-confessed	theatre	addict,	but	possessing	no	discernible	ac�ng	talent	he	

prefers	to	steer	well	clear	of	the	footlights.	He	was	deputy	PM	last	year	on	Handbagged	
and	is	loving	the	challenge	of	the	PM	role	with	this	talented	team	and	a	celebrated	author.	
Steve	has	recently	been	elected	to	the	TTC	board	as	a	Non-Execu�ve	Director	and	can	also	

regularly	be	seen	working	on	our	box	office.	

Ron Hudson	-	Stage	Manager
Ron	has	been	ac�ng	and	undertaking	backstage	roles	for	many	years,	including	direc�on,	
stage	management,	set	building,	ligh�ng	and	sound.	His	ac�ng	roles	include	Meyer	in	
Conspiracy	(OHADS),	the	waiter	and	gaoler	in	The	Merchant	of	Venice	(RSS)	and	a	mariner	
in	The	Tempest.	Backstage	&	technical	roles	include	Assistant	Director	on	Hedda	Gabbler	
(RSS)	and	Stage	Manager/ASM	for	From	These	Green	Heights,	Macbeth,	Journey’s	End,	The	
White	Devil	(all	RSS),	84	Charing	Cross	Rd	(SMDG)	and	The	Turn	of	the	Screw	(TTC).

Patrick Troughton	-	Set	Design	and	Construc�on
Patrick	spent	many	years	playing	jazz	across	the	UK	and	Europe	in	a	Glenn	Miller	jazz	

orchestra.		However,	these	days	he	is	more	o�en	spo�ed	backstage,	usually	set	design	or	
ligh�ng.	Having	previously	worked	for	the	Beck	Theatre	in	Hayes,	he’s	now	a	regular	at	TTC	

with	recent	shows	including	ligh�ng	Amadeus	and	Daisy	Pulls	It	Off,	and	cast	in	our	
pantomime,	King	Arthur	In	Space,	as	well	as	a	Swan	Award	nomina�on	for	Best	Stage	

Presenta�on	for	his	set	design	on	Handbagged.

Zoe Harvey-Lee	-	Wardrobe
Zoe	loves	a	costume	challenge	and	in	the	case	of	this	show	it	was	researching	and	then	
capturing	the	fashions	and	styles	of	the	1930s.		Zoe	has	worked	extensively	over	the	last	ten	
years	with	TTC,	most	recently	on	Pink	Mist	and	Handbagged.



Mike Elgey	-	Ligh�ng
Mike’s	great	depth	of	experience	as	a	Ligh�ng	Designer	and	BAT	Link	for	TTC	goes	back	
more	than	four	decades,	with	most	recent	ligh�ng	credits	including	Pink	Mist,	Stones	in	his	
Pockets,	A	View	from	the	Bridge,	Under	Milk	Wood,	Jerusalem,	A	Streetcar	Named	Desire,	
Pornography	and	Handbagged.

John Pyle	-	Sound
John	is	a	member	of	several	local	groups,	in	both	performing	and	technical	roles.	His	

singing	career	began	when	he	was	a	child	at	no	less	than	the	Royal	Opera	House.	He	has	
performed	most	tenor/baritone	leads	in	the	G&S	opere�as	and	was	nominated	for	a	Swan	

Award	for	Scrooge	(A	Christmas	Carol),	Corcoran	(HMS	Pinafore)	and	Colonel	Calverly	
(Pa�ence).		Designing	the	sound	for	over	100	plays/musicals	in	the	past	20	years	and	

winning	several	awards,	his	recent	TTC	shows	include	Handbagged	and	Marvin’s	Room.

Jenny Hobson	-	Rehearsal	Prompt
The	versa�le	Jenny	has	directed	two	shows	herself	at	TTC,	Stevie	in	2016	(Swan	award	
winning)	and	last	year	the	Alan	Benne�	double-bill	A	Visit	from	Miss	Prothero	and	An	
Englishman	Abroad.	She	has	also	been	prompt	before	on	A�er	Electra	and	The	Ruling	Class	
and	has	ac�ng	credits	in	Under	Milk	Wood	and	Equus.

____________________________________

Special Thanks

Dane	Hardie	for	the	‘slap	training’,	Kim	Jackson	and	the	box	office	team,	and	to	all	
our	dedicated	and	hard-working	front	of	house	volunteers.

Special	thanks	to	Junis	Olmscheid	for	the	ladies'	wigs	and	for	her	expert	advice	on	
hair	and	makeup.

Images:  
Francis and Alma Rattenbury image - courtesy of City of Victoria Archives (CVA M10335 

& M00846).  George Stoner image – ©John Walker/courtesy of www.dorsetlife.co.uk
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President	Roger	Smith	
Vice	Presidents	David	Cornwell	and	Sue	Bell	
Patrons	Hayley	Mills,	Prunella	Scales	CBE,	Timothy	West	CBE	

	

Board	of	Directors	/	Trustees	
Chairman	Cath	Messum	
Operations	Director	Laurie	Coombs	
Finance	Director	Joe	Stockwell	
Artistic	Director	Lottie	Walker	
Premises	and	Equipment	Director	Ken	Mason	
Sales	and	Marketing	Director	Gerry	McCarthy	
Director	Rebecca	Dowbiggin	
Director	Steve	Wayman	
Company	Secretary	Jane	Smith	
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Other	Members	of	the	Team	
General	Manager	John	Gilbert	
Theatre	Hirings	Administrator	Wesley	Henderson	Roe	
Membership	Secretary	Robin	Legard	
Chairman	of	the	Bar	Committee	Adrian	Limerick	
Production	Accountant	Sue	Bell	
Backstage	and	Technical	Chairman	Gary	Stevenson	
Front	of	House	Manager	Rosemary	Brett	
Magazine	Editors	Barry	Hill	and	Gerry	McCarthy	
Press	Officer	Christine	Wayman	
Box	Office	Kim	Jackson	
Programme	Designer	Jacob	Taylor	
Child	Protection	Officer	Michelle	Hood	

	

Teddington	Theatre	Club	acknowledges	with	grateful	thanks	the	practical	and	
financial	support	given	by	local	residents,	businesses	and	community	groups.	
	

Teddington	Theatre	Club	is	affiliated	to	the	
Little	Theatre	Guild	of	Great	Britain	and	to	

Arts	Richmond.		
This	production	is	entered	for	the	Arts	

Richmond	Swan	Awards	for		
Drama	and	Musicals.	



	

Loot	
By	Joe	Orton	
Riotous	slapstick	meets	dubious	morals	in	Orton’s	outrageous	comic	masterpiece	
Sat	9	May	–	Fri	15	May	2020	
Auditorium	

Teechers	
By	John	Godber	
An	A*	classroom	comedy	from	one	of	Britain’s	most	popular	playwrights	
Sun	14	Jun	–	Sat	20	Jun	2020	
Coward	Studio	

For	up-to-date	information	on	TTC	and	the	theatre	and	to	book	tickets	on-
line,	please	visit	our	website:	www.teddingtontheatreclub.org.uk.		
Tickets	can	also	be	booked	by	using	the	production	flyers	and	by	

telephone	(020	8410	4546,	5.00-8.00	pm,	Mon	to	Sat).	
	

To	enjoy	good	theatre	locally,	join	TTC	today.	It	is	easy	to	join	as	an	audience	
member,	or	as	a	full	performing	and	technical	member.	

Teddington	Theatre	Club	is	a	Club	Theatre	open	to	members	and	their	guests.	
Each	month,	details	of	forthcoming	productions	are	mailed	to	each	member	

together	with	Theatre,	our	club	magazine	and	newsletter.	
All	are	encouraged	to	help	with	Front	of	House,	Bar	and	Marketing	activities	

of	the	Club	and	Theatre.	To	find	out	more	please	visit	our	website	
www.teddingtontheatreclub.org.uk	or	call	our	Membership	Secretary	on		
020	8287	2663	or	complete	one	of	the	forms	you	can	find	in	the	Foyer.	

	


